4.24  MAIN PROBLEMS IN WORLD LITERATURE

We have attempted to present the essential facts of the case 5
we do not claim that, as presented, they lead irresistibly to a
single, unequivocal verdict. On the whole, we decided against
the philistine in art: art may be associated with utility, but
utility should never be its main purpose. And we decided also
against the Estheticist: the cult of beauty has no right to force
itself as a rule of life, because beauty, as the estheticists under-
stand it, has a narrow, formal connotation. To give it auto-
cratic sway would be a willful distortion of our nature $ and that
distortion would ultimately destroy the very beauty art is seek-
ing to serve.

If we attempt to reach more specific conclusions, we shall
have to distinguish between three meanings, and three levels,
of art y and this distinction might be the chief profit to be
expected from this survey.

First of all, we have art frankly as relaxation, as entertain-
ment. Few people will be so ascetic as to deny the legitimate
place of this element in life; fewer still will be so futile as to
claim that this place ought to be central and dominant. This is
the level of play, games, sports, masquerades, ornament: if it
amuses you, it needs no other justification. In literature, it in-
cludes all those works, mostly narrative fiction and drama,
which we read solely as an agreeable pastime. Amusement need
not be coarse and cheap: Alexandre Dumas, Gilbert and Sulli-
van, Offenbach, who are obviously entertainers, are also gen-
uine artists* Even poetry may come under this head: songs,
humorous ballads, nonsense, society verse, technical acrobatics.
This art, so modest in its purpose, must be kept very "pure":
it would be a breach of taste, and a loss in effectiveness, if the
dancer should stop and give us a lesson in patriotism, morality
or piety. In its purity, this art is irresponsible and completely
autonomous. If you play a game of chess, the opinions, past
deeds or sinister projects of your opponent are irrelevant:
nothing matters but the rigor of the game.

But in literature, it is extremely difficult to remain within
the strict confines of a game. Literature represents human